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t’s been a long, cold day in New York City and Rose Byrne
sure knows it. She’s perched on the balcony of a warehouse
in the vibrant Chelsea district, clad in little more than
a sheer shirt and pants as a cruel wind whips across her
shoulders. But the arctic blasts don’t seem to bother the
Australian-born, 31-year-old actress, who barely flinches as
she strikes a pose. She’s a pro. And she’s here for a good
cause: Byrne may be decked out in designer gear and dripping
with jewels from Bulgari and Tiffany & Co., but what really
brought her here was an opportunity to star in an exclusive
madison shoot to support Witchery’s White Shirt Campaign for
the Ovarian Cancer Research Foundation.
The starlet says she’s pleased to lend her voice to such an
important issue. “I’m honoured,” Byrne says. “Witchery and
madison have done a brilliant job in their fundraising efforts,
and I’m thrilled to be able to support ovarian cancer research.
It’s a dreadful disease and the survival statistics are terrible, given
many women don’t discover they have it until it’s too late.” (Each
year, approximately 1200 Australian women are diagnosed with
ovarian cancer and the survival rate is 40 per cent.)
After the shoot wraps up and Byrne has retreated to the
warmth of the studio, she quickly slips back into her own stockin-trade street clothes, what she calls “my New York utilitarian
look” – black Converse shoes, grey Urban Outfitters jeans, tan
A.P.C. sweater and an army jacket from French label Zadig &
Voltaire – for the walk home to her East Village apartment.
Wait. A walk? “I haven’t done any exercise for so
long,” she sighs.
In a world where movie stars often take themselves far
too seriously, Byrne is a revelation. She’s refreshingly down-toearth and candid, quick with a laugh. Despite spending much
of the past decade away from home, the Sydney native still
has that most Australian of traits: a self-deprecating humour.
(Byrne says she tries to get home at least three times a year
to visit her parents and two older sisters. Her older brother,
George, a musician, lives in Los Angeles.)
Byrne’s career, which took off with a role opposite Heath
Ledger in 1999’s Two Hands, has been something of a slow burn,

SHE WENT FROM
SYDNEY TO THE
SILVER SCREEN
WITH A STRING
OF DRAMATIC
ROLES. BUT IN
HER NEW FILM,
THE LUMINOUS
AUSSIE PROVES
SHE’S JUST A GIRL
WHO WANTS
TO HAVE FUN
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Shirt, $99.95, by Witchery.
Pants, $3600, by Louis Vuitton.
Bow tie, $250, by Hermès.
Earrings, POA, and Bracelet,
POA, both by Bulgari. Ring,
$3700, by Stefano Canturi.
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but the body of work she’s amassed is impressive. International
audiences first discovered her in 2004, when she starred as
Briseis, the slave girl who captures Brad Pitt’s heart in Troy. She’s
since worked steadily, in diverse fare such as Sofia Coppola’s
Marie Antionette, an indie love story about a man with Asperger’s
syndrome (Adam) and acclaimed thriller The Dead Girl.
For the past four years, she has held her own against a
tyrannical Glenn Close in the critically acclaimed but woefully
underrated legal TV thriller Damages. She’s twice been nominated
for an Emmy Award for her role as ambitious lawyer Ellen Parsons.
All these accolades and yet Byrne says she enjoys an
anonymous existence in her adopted hometown of New York,
where she’s lived since Damages began filming. (She’s also spent
time in LA and London.) Byrne describes herself as “shy” and
“a bit of a loner”, so the low-key state of affairs just feels right.
“I live a very normal life and existence – and no one knows who I
am,” she says. “I’m really grateful for that.”
One suspects that’s about to change thanks to her showy
role in Bridesmaids, the new female-buddy film from comedy
powerhouse Judd Apatow (The 40-Year-Old-Virgin, Knocked
Up). As she puts it, Byrne is already well-known for “these
dramatic end-of-the-world movies”, but her performance here is
a revelation, and a good indicator that she’s onto something if she
ever plans to permanently reinvent herself as a comedienne.
Indeed, if you caught her stand-out performance alongside
Russell Brand in Get Him To The Greek, where she was laughout-loud funny as Jackie Q, a crass Brit pop star, you’d know that
inside this dramatic actress is a bawdy comic just bursting to
make you laugh. “It was so fun and so liberating, and so different
and so scary,” she says. “It was the most exciting thing for me,
professionally, for a long time.”
Bridesmaids has been touted as something of a femme-filled
version of The Hangover, but it’s more like the loopy successor to
Sex and the City. It doesn’t shy away from showing us the sticky,
ridiculous, sometimes heartbreaking aspects of female friendships
– but it always stays funny and honest. Says Byrne: “It’s the way
women talk to each other.”
Byrne plays Helen, a “bridesmaid bridezilla” who pulls
out every stop to usurp the bride’s (Maya Rudolph) best friend
(Kristen Wiig) as the maid of honour, lavishing pricey gifts and
throwing a ridiculously over-the-top bridal shower to woo her.
“She’s incredibly polished, sophisticated, kind of annoyingly ➔
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polite and very passive aggressive,” explains Byrne. “I know
Helen. Everybody has a Helen in their life. So it was very exciting,
because she’s so different from me in pretty much every way.
She lives in her own world and she doesn’t have empathy. So her
status is important to her – and to her self-esteem.”
Byrne split up early last year with her partner of nearly seven
years, Australian actor/director/writer Brendan Cowell, and is
currently single. She maintains a healthy cynicism about weddings
and has never been a bridesmaid herself. “People go crazy over
weddings,” she groans. “It’s all these people brought together…
who would never necessarily spend time together. Alcohol gets
involved, fashion gets involved, and it can be a nightmare.”
One of the overriding themes of Bridesmaids is the
detrimental effect that competitiveness can have on female
relationships. Given the acting world is pretty much fuelled by
competition, does Byrne ever feel she’s in a race against her
peers? “I’m incredibly insecure about work and my career, still,”
she says. “As an actor, that never leaves you, just because it’s such
an arbitrary, random business. I always imagine doing something
else, then I always come back to acting, because I love my job.”
(If acting hadn’t worked out, Byrne reckons she would have taken
up teaching, calling it “another form of acting”.)
Right now, Byrne is relishing the prospect of staying put for
a while – unusual given the nomadic acting lifestyle. She’s been
shooting the new season of Damages and, after spending most
of last year working on location (aside from Bridesmaids she also
filmed the blockbuster X-Men: First Class in London), is looking
forward to flying solo for a while.
“I recharge by being by myself. I like quiet time,
especially because New York can be such an assault,” she
says. “I’m a big reader. I belong to this daggy book club online
called Goodreads. I’m not on Facebook or Twitter, but I’m on
Goodreads, which is tragic!”
She’ll also stay busy by giving her New York apartment a
makeover. “I’ve been away so much. It’s nice to be back in my
own space and to fix things up, so I’m doing a spring clean.
I like the simple things.”
Not that she’ll take too much time out – after all, she knows
her chosen profession doesn’t exist on an even playing field. “You
have a career window,” she says. “You can count on one hand how
many actresses are working over the age of 45. I’m incredibly
aware of that. Even as I go into my 30s, things shift and change.
There are so many people behind you always coming up – people
bigger than you, getting the roles you want. Obviously you still
suffer disappointment and hard knocks, but you have to find some
philosophical way of looking at it, even on the dark days. But
I have a great job. I’m incredibly lucky.”
m
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THE AGE OF 45”

GUTTER CREDIT ROTIS SANS SERIF • 6PT ON 6
GUTTER CREDIT ROTIS SANS SERIF • 6PT ON 6

Shirt, $99.95, by Witchery. Bodysuit,
$295, by Eres at Sylvia Rhodes Lingerie.
Skirt, $1295, by Marni. Necklace,
$65,100, and Ring (right hand), $8550,
both by Bulgari. Ring (left hand), $3700,
by Stefano Canturi.

Jacket, $4600, and Belt, $1415,
both by Hermès. Shirt, $129.95,
by Witchery. Pants, $999, by
Ralph Lauren Black Label.
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Jacket, from $10,000, by Balmain at
Cosmopolitan Shoes. Shirt, $99.95,
by Witchery. Underwear, $295, by
Eres at Sylvia Rhodes. Heels, $1020,
by Prada. Earrings, $13,500,
by Stefano Canturi.

“I LIVE A VERY
NORMAL LIFE
– NO ONE KNOWS
WHO I AM. I’M
REALLY GRATEFUL
FOR THAT”
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Shirt, $99.95, by Witchery. Skirt, $3261,
and Belt, $1200, both by Gucci.
Ring, $24,100, by Bulgari.
Hair Harry Josh/harryjosh.com.
Make-up Ana Marie/The Wall Group.
Nails Roseann Singleton/
Art Department.
For more of the white shirt range,
turn to page 112.
See page 148 for stockist details.
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