
In the verdant, meticulously cultivated GARDEN 
of Richard Shapiro’s Los Angeles home, the 
swimming pool is bordered in weathered stone 
with the interior stained in a mottled green colour. 

a n o t h e r  c o u n t r y
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He lives a stone’s throw from Beverly Hills, but the heart of antiques dealer and 
retailer Richard Shapiro lies firmly on the opposite side of the world.
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W
hen Richard Shapiro, a Los Angeles-based antiques 
dealer and the founder of Studiolo furnishings, 
finally found the house he’d been searching for, 
he had a very particular plan. He envisioned a place 
that would transport visitors to Italy as soon as they 
walked through the gate. “That was my intent,” says 
Shapiro with an affable grin, “but whether it works 
or not, I’m not sure.” 

It’s fair to say it works. This home in Los Angeles’ exclusive Holmby 
Hills neighbourhood is a love 
letter to the country its owner 
adores. “I like to think of the house 
as a 17th-century Florentine villa, 
as pretentious as that may sound,” 
says Shapiro, who moved in some 
32 years ago. Built in 1926,  
the 720-square-metre, two-storey 
Hispano-Moorish manor home 
had, according to Shapiro, “good, 
basic bones”. He went to herculean 
lengths to make it look absolutely 
authentic — “not for it to look 
original for California,” he adds, 
“but to look original for Italy”.

To achieve this, Shapiro set 
about ageing the building and the 
grounds. The surfaces were stained 
and mottled, rather than painted; 
the stone was manually eroded to 
mimic antiquity; and the gardens 
were grown over in some areas and 
manicured in others. “The object 
was to deceive visitors — and, more 
importantly, myself — that one had 
truly stepped into another world,” 
he says. “Great care was taken to 
juxtapose the crude and humble 
with the precious, and always to let 
the spaces seem as though they had 
simply evolved spontaneously.”

The interior was furnished in  
an attempt to emulate the 
European sensibility he had seen on his many journeys across the 
Atlantic. “Generally speaking, this house is a mix of everything from 
ancient to classical, Renaissance, contemporary and 20th century,” 
says Shapiro. “I buy whatever I like, whatever I think is good and 
interesting.” It is an apposite casing for Shapiro’s art and antiquities 
collection, which features such treasures as a medieval Italian 
sculpture of a bishop and a collection of dinosaur eggs, which, Shapiro 
says, “were presented to me to be absolutely authentic, but I have no 
way of verifying unless they actually hatch. 

“The search is always very exciting,” says Shapiro, who launched  
his namesake gallery in LA 16 years ago. “I love walking into a junk 
store or going to an art or antique fair, or to the Biennale in Paris; the 
suspense of not knowing what you’re going to find. And often, I do 
have a particular piece in mind that I may have come upon or have 
been introduced to, so I’m looking for it specifically, or I’m calling 
dealers and asking if they know where I might find one and so on.”

Shapiro’s other great passion is the vast — and immaculate — 
box tree garden, which is framed by a web-like Ficus retusa  

tree and towering bamboo  
stalks. “All of the topiary is by 
me; I’m the only one who touches 
it,” he says. “I probably give it  
a haircut once a year.” 

The splendid expanse of green 
is also home to a Greco-Roman 
portico, a full-scale re-creation  
of the façade of Villa Chiericati 
at Vancimuglio in the Veneto, 
northern Italy, built exactly to 
the 16th-century drawings by its 
architect, Andrea Palladio. 
Erected in 2001, the portico’s 
columns were made from redwood 
but covered in plaster and 
painted to resemble aged stone. 

Inside, a pair of sofas lined with 
cushions flank a fireplace which  
is a 19th-century version of  
a much earlier Renaissance piece. 
“I found it in a garage in Antwerp, 
Belgium and built the structure 
around it,” says Shapiro. “In 
winter, I sit by that fireplace with 
a glass of wine.” 

He concedes that he finds it 
difficult, even impossible, to 
select a favourite piece. “I love 
them all and each for a different 
reason,” he says. “Some are the 
best of their kind and of true 
museum quality; others are junk-

shop finds that simply spoke to my aesthetic. Some of them are 
things that didn’t sell in the gallery and I gratefully took them home.” 

Forever the antiques aficionado, Shapiro is constantly looking to 
expand his collection with new pieces and shuffle others around. 
“Sometimes I’ll sit in a room and scan its contents, and recall one 
piece at a time and just think about its journey from there to here,” he 
says, shaking his head in wonder. “There are even things I look at and 
feel as if I’m seeing them for the first time.”  VL
Visit studiolo.com

In another view of the GARDEN, Shapiro is flanked by a pair of Romanesque stone lion guards; De Stijl-inspired sculpture created by Richard Shapiro.
opposite page: on the UPPER LANDING, cardboard wall sculpture by German artist Florian Baudrexel; 18th-century terracotta Amorino figure; 

17th-century Italian mirror and 18th-century Italian giltwood chair; wood floor painted with a tromp l’oeil inlaid marble pattern.
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In another view of the LIVING ROOM, in the left foreground, low tables made  
by Richard Shapiro from tangled roots with stone tops; Napoleon III campaign 

folding chair; 14th-century Italian sculpture of a bishop; 1950s Italian blue opaline 
glass floor lamp; on the rear wall, Gutai encaustic painting and collage by Shozo 
Shimamoto (c. 1950); on the rear righthand side, 18th-century George III console, 

group of stone heads ranging from the Hellenistic period to the 19th century; 
on the fireplace, stainless-steel implosion sculpture by Ewerdt Hilgemann.
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this page: in a corner of the LIVING ROOM, typology of landscape photographs  
by Bernd and Hilla Becher; Richard Shapiro Studiolo coffee table; Renaissance 
Italian sculpture on coffee table books; on the 18th-century George III console, 
19th-century Thomire rock crystal lamp and 19th-century scagliola head; 
mixed-media painting by Otto Piene. opposite page: in the OFFICE, steel 
sculpture on pine plinth by Anthony Caro; Secretary desk by Piero Fornasetti; 
17th-century Italian hall walnut chair; Hans Wegner Halyard reclining chair. 129 128 VOGUELIVING.COM.AU



this page: in the PORTICO, antique stone fireplace; custom-designed  
sofas. opposite page: in the MAIN BEDROOM, 18th-century Italian 
giltwood bench; bed hangings incorporate 18th-century Indian textile 
fragments combined with velvet and metallic trim; 17th-century chandelier.
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