86

SUNDAY, NOVEMBER 29, 2015 HERALDSUN.COM.AU

TOP PICKS
NOW
SHOWING

1

Vicky Roach

TRUTH

OPENS THURSDAY

99 HOMES (MA15+)
hhhh

What Wall Street did for insider trading and
the affluence-driven 1980s, this powerful
new drama does for the US real estate
market at the turn of this decade. Starring
Andrew Garfield and Michael Shannon.

2

THE MARTIAN (M)
hhhh

In a cracking adaptation of the best-selling
book, Matt Damon lives up to his reputation
in what is essentially a CGI-enhanced update
of Robinson Crusoe set against the
beautifully desolate backdrop of Mars.

3

THE HUNGER GAMES:
MOCKINGJAY PART 2 (M)

hhhk

Seldom has victory seemed less sweet as in
this final chapter. An action adventure that’s
as brave as its heroine — Jennifer Lawrence’s
Katniss — and (almost) as uncompromising.

4

THE DRESSMAKER (M)
hhhk

Aussie director Jocelyn Moorhouse’s wildly
ambitious revenge comedy doesn’t
altogether reap what it sews. But it is one-ofa-kind. Kate Winslet nails the sharp-eyed
outsider, but Judy Davis has all the best lines.

5

SPECTRE (M)
hhh

Super spy James Bond, of course, is bigger
than Daniel Craig. The easier the bruiser-Brit
kicks butt in those bespoke Tom Ford suits,
the further he dissolves into the franchise,
which is now more than 50 years old.

Redford a
true legend
Robert Redford has a great respect
for the truth, writes Tiffany Bakker

F

OR Robert Redford,
travelling to Australia
to make a film about
media and politics in
New York and
Washington felt just a bit odd.
“It was weird,” smiles
Redford, who’s fighting the flu
when we speak at a New York
hotel. “What I thought was
strange was, ‘Why are we
going to Australia to make a
movie about Washington and
New York?’ But that’s
Hollywood now — it doesn’t
really exist as a place where
you actually make films. That
felt a little bit weird to me.”
Not that the screen legend
didn’t enjoy Australia, itself;
surprisingly, the

shooting of Truth (opposite
Cate Blanchett), marked the
79-year-old’s first trip here.
“I’ve had a lot of Australian
friends over the years and I
thought there were a lot of
similarities between my
country and yours —
particularly between the
American west and Australia
— so I had already had that
kind of affectionate
relationship with the people I
knew, but I had never been in
the land,” he says. “And I loved
being in Sydney — it’s a
beautiful city.”
The revered actor may have
thought turning Sydney into
New York was weird, but it’s a
much more bizarre
experience
interviewing
Robert
Redford. For
one,
there’s
that face.
You know
the one. For
another, he’s
the Sundance
Kid alongside
Paul Newman’s
Butch Cassidy; he’s
Bob Woodward
bringing down Richard
Nixon in All The
President’s Men; he’s

Johnny Hooker in The Sting;
he’s the untouchably beautiful
Jay Gatsby in the one good
Gatsby film; he’s the man who
saved independent film thanks
to his very own passion
project, the Sundance Film
Festival (and then there’s his
other job as an Oscar-winning
director).
Indeed, it’s difficult not to
just stare at him and examine
that 50-year Hollywood
history unfolding outside of
the lines of that oh-so
recognisable face. Thankfully,
Redford seems to understand
the impact he has on those
around him. In fact, he even
does his best to make anyone
feel at ease (even making jokes
— in a good way — when your
writer entered the room to
interview him and tripped over
a tablecloth).
“Honestly, I never
imagined this is where I’d be,”
he says, looking out to the
busy Soho street outside.
“I could only dream of
any of this.”
These days, though, he
says a film really has to be
something special to take him
away from home. (He splits his
time between his ranch in
Sundance, Utah, and a
property in Santa Fe, New
Mexico, which he shares with
his wife, Sibylle Szaggers
Redford.)
For Redford, a passionate
supporter of journalism, Truth
was one such film. In it he

plays veteran CBS anchorman
and 60 Minutes staple Dan
Rather, an institution of
American news broadcasting.
In 2004, Rather and his
longtime producer Mary
Mapes (played brilliantly by
Blanchett) were vilified over
a story that went to air on
60 Minutes in the US, which
inferred that then-president,
George W Bush, had avoided
conscription to Vietnam
purely due to family
connections. (Bush, allegedly,
didn’t even bother turning
up to his arranged service
with the National Guard on
US soil.)
After the story aired, critics
circled. Documents used in the
story were found to be dodgy
and not verified, and then one
crucial witness recanted his
entire story about Bush. The
outcome was disastrous for
Rather, who was forced off air,
while Mapes — a oncerespected producer — hasn’t
worked in media since. (The
film’s screenplay is based on
her book, Truth and Duty: The
Press, the President and the
Privilege of Power.)
“There clearly was a much
bigger story, and it was shut
down by politics,” says
Redford. “So for me, the bigger
issue was what happens when
politics intrudes on the truth?
We look to journalism for
truth. That’s the only vehicle
we have to rely on and if their
efforts are to destroy a story by
MHSE01Z02MA - V1
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MOVIE REVIEWS
(clockwise
from main)
Robert
Redford with
Cate Blanchett
and Bruce
Greenwood in
Truth; with Mia
Farrow in The
Great Gatsby
(1974); with
Paul Newman
in Butch
Cassidy and
the Sundance
Kid (1969).

COMING
SOON

IN THE HEART
OF THE SEA
Aussie Chris Hemsworth
stars in Ron Howard’s
action drama, based on
the 1820 event, and the
inspiration for Moby Dick.
A whaling ship is preyed
upon by a sperm whale,
stranding its crew at sea.
Thursday

TRUTH
Newsroom drama detailing
the 2004 CBS 60 Minutes
report investigating thenPresident George W.
Bush’s military service, and
the firestorm of criticism
that cost anchor Dan
Rather and producer Mary
Mapes their careers.
Thursday

STAR WARS: THE
FORCE AWAKENS
The long-awaited new
chapter in the sci-fi
franchise is back, with
director JJ Abrams at the
helm and returning cast
members Harrison
Ford, Carrie Fisher and
Mark Hamill.
December 17

AFTER taking a battering at the
box office in recent years,
critically if not commercially,
Sylvester Stallone shifts gear in
Creed — a lean, mean Rocky
reboot that goes the full 12
rounds and ends in a
resounding triumph.
No, that’s not a spoiler —
we’re talking victory, here, in
the metaphorical sense.
But let it be said that director
Ryan Coogler (Fruitvale Station)
and his team know exactly how
far they can stretch conventions.
In his seventh outing as
Rocky Balboa, Stallone can still
be found at Adrian’s, the
restaurant he named after his
late wife, located in a downbeat
locale in Philadelphia.
While the former world
heavyweight champ hasn’t
exactly given up on life, he has
come to terms with the fact
that, at 70, he is well and truly
past his peak.
The parallels with Stallone’s
own career are obvious.

CREED (M)
hhhh

Director: Ryan Coogler
Starring: Sylvester Stallone,
Michael B Jordan
Verdict: Knockout combo
And there’s actually a scene
in which, visiting the graves of
his wife and his brother-in-law,
Rocky acknowledges that no
matter how hard a man tries, he
can’t hold the ageing process at
bay forever.
By accepting the batonchanging role of mentor,
Stallone frees himself up to
deliver his best performance in
many years.
Rocky has pretty much
retired from life when into his
corner steps a very determined
Adonis Johnson (Michael B
Jordan), son of the great
Apollo Creed (with names like
these, surely mediocre is not
an option.)
Adonis — Donny for

everyday purposes — needs a
trainer and father figure — and
the hungry young champion-tobe won’t take no for an answer.
Reluctantly, Rocky agrees to
step up, and slowly but surely a
credible relationship builds.
Stallone and Jordan’s easy
chemistry reminds us why the
early Rocky films were so
extraordinarily successful —
when filmmakers develop
characters this thoroughly,
audiences become heavily
invested in the outcomes of the
fight sequences.
Coogler tackles the familiar
choreography of the boxing
gym with deft assurance.
And he acknowledges the
franchise’s legacy with multilayered respect rather than
ponderous reverence.
Creed is a franchisereinvigorating reboot that can
hold its own alongside a very
select few.
VICKY ROACH

Now showing

DADDY’S HOME

cutting
down a
vehicle, then
we’ve got a problem,
so I thought this was a story
very much worth telling.”
There was another
component, of course, which
sealed the deal for Redford:
Cate Blanchett.
“Cate was a big factor in me
saying yes,” smiles Redford.
“There are not many like her.
Whatever she does is right on
the money, and she gives 100
per cent in every role. She
completely inhabits every
character she plays and she
does it so exquisitely.
“Our relationship and our
support for each other and our
loyalty, just kind of fell into
place,” he says. “It was a joy
working with her.”
And while films like Truth
(smart, narrative-driven, no
explosions) have a more
difficult time drawing
audiences these days, Redford
believes the mooted demise of
cinema is not a new idea.
“That started in 1980 when
Hollywood started to chase
the youth market and stopped
making smaller films,” he says,
plainly. “And that’s what led
me to the idea of starting
Sundance. It wasn’t meant as
V1 - MHSE01Z01MA

Will Ferrell’s mildmannered radio
executive strives to
become the best
stepdad to his wife’s
two children, but
complications ensue
when their freewheeling
and freeloading real
father (Mark Wahlberg)
arrives. December 26

anything against
Hollywood, but I thought it
was important to keep the
broader view. I wanted to give
all filmmakers a chance, so
that smaller films could be
made, and show a humanistic
side of cinema.”
Asked to reflect on his own
brilliant career, Redford grows
a little uncomfortable. “I never
look back. I made a choice not
to, because it can be
dangerous,” he says.
“It can be nice in one way to
understand yourself, but on
the other hand, I thought, just
keep moving forward — leave
that to others.”
Still, he admits he attended
one such event last year (the
Chaplin Awards) to be feted by
his peers. “They were going to
celebrate the films that I had
made, and I was forced to
come to New York for that
celebration,” he says, with a
hearty laugh.
“They were showing clips
from all of these films I’d done,
and it just made me incredibly
nervous. I didn’t like it. They
can wait until after I’m gone
for that.”

JOY
Jennifer Lawrence
reteams with Silver
Linings Playbook director
David O. Russell and costar Bradley Cooper to tell
the story of a family
across four generations
and the woman who rises
to become founder and
matriarch of a powerful
family business dynasty.
December 26

SUFFRAGETTE
Dramatisation of the early
feminist movement and
the women who were
forced underground to
pursue a game of cat and
mouse with a brutal state.
Stars Carey Mulligan,
Helena Bonham Carter
and Meryl Streep.
December 26

LOVE THE
COOPERS (PG)
hk

Director: Jessie Nelson
Starring: Diane Keaton, John
Goodman, Amanda Seyfried
Verdict: As satisfying as a
frozen Christmas dinner
EVEN by seasonally adjusted
movie standards, this one’s a
factory-farmed turkey.
Raised on department store
Santa Clauses, whose cotton
wool beards and pillow bellies
are miraculously subsumed by
the folkloric fantasy, audiences
are prepared to forgive a lot.
But even a world that
actively embraces tinsel and
fake snow has its limits.
And despite a seasoned cast
that includes Diane Keaton,
Marissa Tomei, Amanda
Seyfried, John Goodman and
Alan Arkin, Love the Coopers
oversteps them.
Keaton is achingly out of
place in the role of family
matriarch — not least because
of the age anomalies in the cast.
Goodman is only six years
Keaton’s junior, but as a couple
they fail to gel.
Marissa Tomei, 50, plays
Keaton’s sister — and again the
backstory doesn’t add up.
Far more disconcerting is the
casting of Alan Arkin, 12 years
Keaton’s senior, as her father.
Love the Coopers contains
about as many surprises as a
traditional Christmas dinner.
VICKY ROACH

Now showing

FOR every Stromboli, there’s a
Crazy in Alabama. And for every
Alice in Wonderland there’s a
Swept Away.
The playful screen chemistry
generated by Brad Pitt and
Angelina Jolie in the explosive
crime comedy Mr and Mrs Smith
fizzes and fades in their second
on-screen collaboration, a
smaller, more inward-looking
project about an unhappy
couple that retreats to an
isolated French coastal village in
an attempt to repair their
broken marriage.
Part of their unorthodox
healing process involves spying
on the happy, sexually active
newlywed couple next door —
presumably because they
represent everything this selfinvolved, self-medicating
couple is not.
So what went wrong here?
Perhaps it’s simply a case of
a director being too close to
their material. Pitt and Jolie
spend a fair amount of time in
France and they may well have
wanted to pay homage to their
second home.
Alongside their French

BY THE SEA (MA15+)
hk

Director: Angelina Jolie Pitt
Starring: Angelina Jolie Pitt
and Brad Pitt
Verdict: More becalmed
than bewitched
counterparts, obviously
comfortable in their native
habitat, Pitt and Jolie come
across as tourists or interlopers
blundering about in a strange
and foreign land.
Jolie has the sort of
charismatic screen presence a
filmmaker can rely upon when
they find themselves in a tight
spot. But she doesn’t know how
to direct herself.
Her performance, here, is
studied and self-conscious.
And Pitt just isn’t that
credible in the role of
unreconstructed drunk.
They are not helped by a
screenplay that should have
been pulped after the first draft.
The tide is way out on Jolie’s
third film as a director.
VICKY ROACH

Now showing

